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SUGGESTIONS FOR ADDITIONAL READING ACTIVITES 

 

Reading Log 

The simple question What have I already read today? can be assigned as homework, used 

as a short written task in class, or carried out in the form of a discussion. 

It is crucial to understand reading in a very broad sense—almost as reading anything at 

all—including messages and news on a phone, roadside advertisements, notices on 

buses, various instructions, menus, etc. This helps demonstrate to children who may 

consider themselves non-readers that, in fact, we are all readers in some way. 

The reading log can also be organised as a weekly report or reading weekly. 

Students can be supported with guiding sub-questions that lead them through the day 

and help them include as many reading interactions as possible: Did you read anything 

before school today? Where and when? Did you read something on the way to school/on 

the bus, in the school corridor, in the classroom, at home…? 

The teacher can support the activity through personal example by sharing what they 

themselves read that day or the day before. 

 

Reading Props, Environmental and Spatial Interventions 

• Reading logs/weeklies as posters and recommendation posters 

Based on their reading logs or weeklies, students can create posters that are displayed in 

the classroom. Posters with reading recommendations that students gradually fill in can 

also be hung on the walls. 

• Recommendation bookmarks 

The teacher can create simple bookmarks together with the students—or bring them to 

class—featuring a positive icon (a smiley face, number 5, a thumbs-up, etc.), ensuring 

that everyone receives at least one. The teacher then takes the students to the school 

library and asks them to visibly place the bookmark in a book they would recommend to 

others. Each student writes on the bookmark why they recommend that particular book 

and includes their age. Another class of the same age can then be invited to view the 

peer recommendations, or the activity can remain within the class. It is also worth trying 

an intergenerational version, where older students provide reading recommendations 

for younger ones. 

• “Curating” the reading space 

The reading environment is not neutral. Increasing research confirms that it can 
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positively contribute to the reading experience, so it deserves attention. This may 

involve simply ensuring an appropriate atmosphere before silent or aloud reading—

quiet, focus, perhaps unobtrusive instrumental music—or more active spatial 

interventions, such as inviting students to choose or create their own reading corner. 

Candles, scented sticks, or other markers can be used to designate a reading zone. Scents 

and sounds can also be connected to the content being read. Reading outdoors is 

another option—for example, reading a story about a tree while sitting under a tree 😉. 

• Role-play or frozen images, where children depict a selected character or episode 

as living statues 

• Use of associative props (linked to events and characters from the book) as a 

stimulus for discussion 

 

Digital Activities 

• Mobile story / digital storytelling 

Each student uses their own phone—or one briefly borrowed from parents with 

permission—to take five photographs that will form the basis of a story. The story can 

be funny, sad, scary, serious, suspenseful, or completely absurd. Students also invent a 

title. The photos are then uploaded to a computer, arranged in the correct sequence, 

sent to the teacher by email, and presented to classmates. The story should also be 

written down. 

• Book trailer 

The student selects a book they have read recently and, individually or in pairs, creates 

and records a short trailer using a phone. The trailer should be 2–3 minutes long and 

indicate the storyline (premise, introduction of the main character, conflict). It should 

clearly show the intended audience and where the book can be obtained. The 

atmosphere can be created through music and visual interventions; excerpts may be 

included, and the book itself must be shown. This activity can open a meta-discussion on 

attracting attention, highlighting key elements, marketing books, and presenting them in 

engaging ways. A particularly good challenge is creating an appealing trailer for 

compulsory reading—especially if most students did not enjoy it. 

• Online reading of one’s own choice 

In higher grades: students search online—on daily media outlets or news portals—for 

an article on a topic or person that interests them and then summarise and present it. 

Articles from pop culture, sports, or global curiosities are welcome. This activity also 

provides an opportunity to reflect on sources, authorship, and news selection. 
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Media Adaptations 

Watching a film after reading the book provides a good basis for discussion—it 

motivates reading and opens conversation through comparison. Many suitable examples 

exist locally (Košarkar naj bo, Sreča na vrvici, etc.). 

For hesitant readers, a combination of reading and listening—using audiobooks—can be 

particularly encouraging. 

Radio dramas based on novels are also very interesting, for example the current Kot v 

filmu by Vinko Möderndorfer, which functions as a radio serial and enables discussion 

about radio adaptations. Short stories adapted into radio plays—such as those from Ana 

Svetel’s collection Dobra družba—are also suitable. 

Comic adaptations likewise offer an excellent entry point into reading. 

 

Teacher’s Contribution 

Teachers should as often as possible appear as readers themselves: sharing what they 

read, what they recommend, bringing reading material to class, casually reading a poem 

aloud, etc. 

 

Effective Classical Methods 

• regular teacher read-aloud sessions 

• 10–15 minutes of silent reading of one’s own choice 

• bringing books directly to students—if they do not go to the library, let the books 

come to them 😉 

• creative workshops based on reading, allowing great freedom of expression 

(alternative endings, added or replaced characters, “what if” plots, etc.) 

• open discussion about reading and reading experiences to strengthen vocabulary 

• analysis of the book as an object (title, cover, illustrations, design) and its genre 

placement (style, theme, ending, etc.) 

• humorous books are almost guaranteed to succeed and should therefore appear 

frequently in the reading repertoire 
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Tips for chats about reading and literature  

Chats about books we read in our free time can easily become an optional, additional, 

even creative part of school life. 'Reading corners' should become places for exchanging 

reading tips, not places where knowledge is tested and given grades. 

Let's start the week with a discussion about what we read or reread over the weekend. 

Can we exchange any reading tips? 

 

Playlists 

• Let's think about what kind of music the literary character we particularly 

like/dislike would like to listen to, and suggest a playlist perfect for them. 

• Let's create a playlist that would suit the book we are currently reading/our 

classmate is reading. 

 

FanFiction: 

Is anything missing from the text you are currently reading? (an event, a dialogue, are 

there any white gaps in the story)? Why don't you write the missing text. 

Invent a meeting between literary characters who never meet in the text you are 

reading. What would they talk about? 

Describe a conversation between a scientist and a literary character (e.g., between a 

zoologist and the Queen of Hearts from Carroll's Alice in Wonderland or the one between 

a vet and the bear from a folk tale). 

If literary characters from different texts met, what would they talk about? 

 

Word Hunt: Agree on a word (e.g. glasses) and try to find it in the book you are reading. 

(The idea for this activity came from a 'competition' at Koseze Primary School, where 

the teacher rewarded pupils who found printing errors in the books they were reading.) 

 

Young researchers/scientists: 

What is possible in literature but not in real life? (e.g. Which event from a fairy tale you 

have just read could not happen in real life?) 
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Have a 'news corner' and use it to share tips on your reading in a slightly different way: 

create eye-catching headlines. 

• The hunt for the elusive blonde continues. (Goldilocks and the three bears) 

• The boy is wet but happy to be back in the arms of his family. (Povodni mož, Slov. 

folk tale) 

 

Bookface activity combined with the Chatter Pix app 

Suitable for all ages and any group size. 

Find book covers with faces or other body parts that can be attached to your own body.  

It is best to work in groups of three for this exercise, as one person poses for the photo, 

one keeps track of the book, and one takes the photo.  

After taking the photo, it can be transferred to the Chatter Pix app, where speech can be 

recorded to accompany the image. 

 

Individual story ending method and digital storytelling 

Individual story ending (ISE) means guessing how a text will continue. In this activity, 

the reading motivator selects a text and reads the beginning. After that, the students 

work in small groups to plan the ending of the story. They write the continuation of the 

story and illustrate it in a pptx-presentation. Finally, the story is read into pptx and the 

pptx is timed as an animation. Suitable to all students who are literate. 

 

Book queue 

In the book queue exercise, students work in small groups to familiarize themselves 

with the books presented by the reading motivator. Based on the discussion, they rank 

the books in order of interest. At the end of the exercise, the rankings are presented to 

everyone and can be compared if there are several rankings. It is also possible to discuss 

the criteria used to select the books. Suitable to students of all ages. 

 

Silent books 

Silent books are wordless books in which the illustrations tell the story. These books are 

suitable for everyone but work particularly well in multilingual groups. A nice way to 

use them is to divide the children into small groups and ask them to tell a chain story 

based on the pages of the book. Suitable to students of all ages. 
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Alternative plot summary 

This activity requires tape and book covers. In this exercise, students work in small 

groups and develop a completely new book cover based on the title. The name of the 

new book is created by taping the appropriate number of letters from the title. In 

addition, a back cover text suitable for the new title is invented. If desired, the story can 

be illustrated using, for example, a green screen application. Suitable to students from 

11 years and older. 

 

“Stories in Motion” – a digital storytelling workshop inspired by students’ desire to use 

digital tools to tell stories in a creative and contemporary way. After a shared reading, 

students reinterpret a scene or episode by transposing it into a digital format through 

images, short animations, or stop-motion videos. The visual narration is combined with 

sounds and music chosen by participants, creating a multimedia story that unites text, 

image, and rhythm. This activity encourages a deeper understanding of narrative 

structure and demonstrates how technology can become an expressive language in the 

service of reading. 

 

“Podcast – Voices in Story” – a workshop that builds on students’ interest in digital media 

and audio communication as a means of self-expression. In the stories written during 

previous workshops, including nonfiction pieces, emotions linked to children’s daily 

experiences often emerged, feelings, fears, enthusiasm, and small moments of discovery. 

Starting from a freely chosen book, students analyze these emotional resonances and 

translate them into short podcasts, produced with simple and accessible recording tools. 

The activity strengthens emotional and communicative competence, showing how 

technology can become a form of personal expression, and how reading itself can 

transform into a creative, shared act deeply connected to real life. 

 

“Eco-Stories” – a workshop on environmental awareness and active citizenship. 

Experiences from outdoor excursions become the starting point for ecologically themed 

readings and for the creation of short texts or podcasts exploring the relationship 

between humans and the environment. The objective is to connect reading with reality 

and the local context, promoting reflection, environmental awareness, and shared 

creativity. 

 


